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There is one musical contribution to The Dark Knight Rises that clearly demonstrates the 
importance of Hans Zimmer as a creative collaborator.  It explains why, eight years ago, as a first 
time tentpole filmmaker, I so needed his help with reinventing Batman.  A fresh musical approach 
was going to be a key component, but beyond that I needed the help of a master- someone who 
had faced such huge odds and emerged unscathed.  For me Hans Zimmer was the sound of 
contemporary movies and I was delighted when he agreed to talk about the project.  I was less 
delighted with his initial thoughts - why make the music heroic?  Why not play the tragedy and 
nobility of the tale, like an Elgar concerto?  Fear provided a couple reasons right away, but then I 
started to learn the method to Hans’ madness... an unerring ability to hone in on the one thought 
that cracks a project open.  The darkly romantic, lush score, with its strangely minimalist core 
that he and James Newton Howard labored over with such passion brought new ways of tapping 
emotion and pathos within the context of relentless action.  The sound was fresh, distinctive and 
has been mercilessly plundered by every action movie (or at least their trailers) since 2005.

The score for Batman Begins dominated the direction of blockbuster movie music for everyone 
except Hans, who, when we came to revisit Gotham, insisted on moving in a completely different 
direction for the crazed, tortured sound of the Joker, and refused to let us put in our favorite cues 
from the first film, insisting on pushing further towards a destination that only he could hear.  
Hans has sometimes been accused (not within earshot) of taking the long way round, but what 
I’ve seen over the last eight years is that you have to take the long way round to find the new 
sound, the new approach.  I have never worked with someone so dedicated to the idea that the 
real risk is in playing it safe.  Hans taught me that you have to pull aggressively in the wrong 
direction to discover the possibilities- and that without discovering the possibilities you can never 
do anything exceptional.  Together with his team of extraordinary collaborators, Lorne and Mel 

amongst others- Hans sets creative goals for a project higher than you ever thought possible or 
practical. He took the same approach with The Dark Knight Rises, crafting a magnificent and totally 
unexpected suite for our new villain as we were just starting to shoot.  Hans pinpointed our prison 
world as the seed of an evil spreading across the world, and we were able to incorporate that notion 
into the shooting of the sequences, leaning more and more on the significance of the sound of evil 
rising.  Here you see the essence of Hans’ approach.  He is not playing along - his greatest thinking 
is not even done to picture - Hans sees through the screen to the dark beating heart of the story and 
is faithful to that and only that.  

But this is not the contribution to which I was referring.

The musical contribution in The Dark Knight Rises that most clearly demonstrates Hans’ importance 
as a creative collaborator is not to be found on this record.  He did not write a note of it.  It is a 
hinge point of the entire film and it is the lonely fragile voice of a boy singing the National Anthem 
at the center of a massive, crowded football stadium.  While we were considering how to stage 
this sequence I called Hans to ask what big draw artists we might convince to do a star spangled 
cameo.  He threw out a few ideas, trying to get into the spirit of the thing.  Then called me back a few 
minutes later, gently suggesting I might be betraying the spirit of our endeavor.  He told me to make 
the most instinctive and unconscious connection with the lonely boy at the genesis of our story.  
It was the sort of priceless contribution that gives you goosebumps and reveals your dangerous 
dependence on a collaborator.  I told him I’d think about it.

CHRISTOPHER NOLAN
June 1, 2012
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Score Coordinator: Andrew Zack

Music Preparation: Booker White 

UK Music Librarian: Jill Streater, Global Music Service

Score Recorded at: Air Lyndhurst, London UK

Score Recorded by: Geoff Foster

Assistant Engineers: Adam Miller, Laurence Anslow and John Prestage 

Orchestra Conducted by: Gavin Greenaway and Matt Dunkley

Booth Reader: Thomas Farnon

Orchestra Leader: Perry Montague-Mason

Principal Viola: Peter Lale

Principal Bass: Mary Scully

Percussion: Paul Clavis, Gary Kettel and Frank Ricotti

Principal Horn: Richard Watkins

Principal Trombone: Richard Edwards

Principal Tuba: Owen Slade

Synthesizers: Hans Zimmer

Global Chant Leader: CJ Singh

Choir Boy:  Thomas Jesty

Score Mixed by: Stephen Lipson, Alan Meyerson and Daniel Kresco

Score Mixed at: Remote Control Productions, Santa Monica, CA

Assistant Engineers: Satoshi Noguchi, Lori Castro and Christian Wenger

Album Mastered by: Pat Sullivan of Bernie Grundman Mastering

Studio Manager for Remote Control Productions: Czarina Russell

Executive In Charge Of Music For Warner Bros. Pictures: Paul Broucek

Executive In Charge Of Music For WaterTower: Jason Linn

Art Direction: Sandeep Sriram

Music Business Affairs Executive: Lisa Margolis

Published by Warner-Olive Music LLC (ASCAP)

Music Composed AND aRRANGED by: Hans Zimmer 

Additional Music by: Lorne Balfe and Tom Holkenborg

Ambient Music Design: Mel Wesson

Additional Arrangements:

Andrew Kawczynski, Jasha Klebe, Steve Mazzaro and Ramin Djawadi

Album Produced by: Stephen Lipson

Album Co-Produced by: Chris Nolan, Alex Gibson and Hans Zimmer 

Music Production Services: Steven Kofsky

Solo Cello: Anthony Pleeth and Martin Tillman 

Solo Violin: Ann Marie Calhoun

Synth Programming: Howard Scarr and Hans Zimmer 

Supervising Music Editor: Alex Gibson

Music Editor: Ryan Rubin

Technical Consultant: Chuck Choi

Digital Instrument Design: Mark Wherry

Sample Development: Sam Estes, Michael Hobe and Claudius Brüse 

Supervising Orchestrator: Bruce L. Fowler

Orchestrators:

Walter Fowler

Kevin Kaska

Yvonne Suzette Moriarty

Rick Giovinazzo

Elizabeth Finch

Carl Rydlund

Andrew Kinney

Geoff Stradling

Ed Neumeister

Orchestra Contractor: Isobel Griffiths

Assistant Orchestra Contractor: Charlotte Matthews
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Extra special thanks to James Newton Howard.

Hans Zimmer would like to thank:
Christopher Nolan, Emma Thomas, Jordan Goldberg, Charles Roven,

Jeff Robinov, Thomas Tull, Lee Smith, Wally Pfister, David Hall, Richard King,
Gary Rizzo, Gregg Landaker, Paul Broucek, Sue Kroll, Michael Tritter,

John Limpert, Jason Linn, Sandeep Sriram, Michael Breidenbrücker,
Bonnie Abaunza, Brendyn Adams, Madelene Albright, Dan Aloni,

Ryeland Allison, Max Aruj, Peter Asher, Bob Badami, Joseph Bille,
Tiffany Bordenave, Ed Buller, Alison Burton and the staff at Air Studios,

Candace Carlo, Lori Castro, Louisa, Philina, Nino, Isabelle and Andreas Cerdan, 
Ronni Chasen, Chuck Choi, Paul Clavis, Leland Cox, Deadmau5, Ramin Djawadi,

Sheila E., Ariel Emanuel, Sam Estes, Antony Genn, James, Trish and Max Golfar, 
Peter Gorges, Urs Heckmann, Michael Hein, Axel Henson, Michael Hobe,

Elizabeth and Martin Holdgate Joerg Huettner, Stefan Hund, Henry Jackman, 
Gert Jalass, Paul Kellett, Kai Krause, Chaz Labrecque, James S. Levine,

Ken MacBeth, Christina Mansky, Lisa Margolis, Nils Montan, Giorgio Moroder, 
Sebastien Najand, Amos Newman, Rich Nevins, Brendan and Christina Nolan, 

Flora, Rory, Oliver and Magnus Nolan, Ryan Ouchida, Kathy and Stephen Paine,
Wolfgang Palm, Heitor Pereira, Kyle Quibelan, A. R. Rahman,

Carlos Mendoza Rohde, Lee Rossignol, Jeff Sanderson,
Adam Schmidt, Jacob Shea, Shalini Singh, Peter Snell,

Noah Sorota, Andreas Stelling, Chris Strong, Robert Thomas,
Bobby Thornburg, Helge Topka, Helge Vogt, Robert Weil,

Eric Whitacre, Pharrell Williams, Junkie XL,
Brigitte Zimmer, Zoë Zimmer, Jake, Annabel, Max and Suzanne Zimmer.

THANKS TO:
Peter Axelrad, Rocco Carrozza, CJ Coyne, Dan Coyne, Joe Kara, Kevin Kertes,

Ny Lee, Kris Little, Nigel McCorry, Genevieve Morris, John F.X. Walsh, Robert Zick
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Album Produced by: Stephen Lipson
Album Co-Produced by: Chris Nolan, Alex Gibson and Hans Zimmer 

Executive In Charge Of Music For Warner Bros. Pictures: Paul Broucek
Executive In Charge Of Music For WaterTower: Jason Linn

1. A Storm Is Coming   2.  On Thin Ice   3.  Gotham’s Reckoning
4.  Mind If I Cut In?   5.  Underground Army   6.  Born In Darkness

7.   The Fire Rises   8.  Nothing Out There   9.  Despair
10.  Fear Will Find You   11.  Why Do We Fall?   12.  Death By Exile

13.  Imagine The Fire   14.  Necessary Evil   15.  Rise
16.  Bombers Over Ibiza (Junkie XL Remix)
17.  The Shadows Betray You   18.  The End

original motion picture soundtrack
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